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ACT ONE

A pleasant, domestic room entered via one doorway leading from the entrance hall and adjacent to a living room. Minimally decorated it is relatively spacious and light. A wide chimney breast is centered on the main wall, no longer in use and with no visible trace of its existence bar its definition and its slight prominence disturbing the room. To the left of the room is a window through which the street can be glimpsed, and similar traditional sandstone tenements viewed, one floor up, amidst un-preened bushes. An alcove of shelves is situated in the left hand corner of the room, emptied of possessions and pretty much functionless for the day’s purpose; as is the room itself, removed of the usual interior debris but for a simple bench that rests beneath an artwork, nestled in an alcove created by the chimney breast.  A traditional alcoving traces the line of the room and remains the only distinguishable feature other than those stemming from the artworks situated varyingly and accordingly around the room. Across the hall a number of artworks have found their way elsewhere.  

THE SCENARIO

An air of contradiction lingers within the room, bubbling inaudibly from beneath the patterned and disrupted surfaces of a number of new works by Lotte Gertz that draw upon, and delve into, an exploration of the interior domestic space, and the exterior outside world; and their associations with divisions in gender, character, form and function.

Employing a combination of wood cut printing, painting and drawing the works have an all-encompassing approach to material where mark making, colour, choice, play and manipulation all form part of the process, with works often revisiting and reconfiguring repeated imagery.

The tension Gertz highlights exists on a number of levels through her use of objects, shapes and forms that symbolize interior and exterior spaces, both private and public, and comment on our relationship to them and our own inner or shared realities. Unpicked from their very surface the works combine a variety of abstract and formal images that make reference to domestic furnishings and household items (including plants and in the past kitchen utensils) as well as architectural and industrial forms reminiscent of the geometry of buildings and volumes of space. None of these forms or shapes are particularly concrete in appearance, merely assimilations, odd and dream like. 

We are often made to understand many of these spaces and objects as gendered through the collective and often subconscious myths we have generated regarding male and female roles and their traditional expectations. Gertz plays upon this idea of the ‘femininity’ of the domestic interior next to the more ‘masculine’, industrial exterior, by pairing her bold and crude mark making with delicate and decorative lines; her use of textured papers and fabric exaggerating this inquiry. 

The act of block printing and heavy layering gives her two dimensional work a distinctly three dimensional quality, again fulfilling gendered stereotypes associated with these genres. The incorporation of the lone bench in the room has the dual function of acting both as a sculptural object and perhaps a key reference. The bench is a piece of furniture at home in both inside and out spaces; at the kitchen table, in church, at the bus stop or in a garden or park. Like its close relation the chair, it is an object with endless possibility, constantly being re-designed and re-defined. At any one time it can be decorative and ornate, effortless and utilitarian, functional or purely aesthetic, either way it often remains genderless and a place to partake in both public and private activity. 
Produced and presented within this space, a room in a domestic house and the one that Gertz uses as her studio, the works exploit these dualistic concerns further. Interior spaces and particularly those of a domestic home are imbued with their own psychology and tension. Momentous moments occur within these spaces that at the same time cultivate routine and repetition, the trivialities of daily life that include eating, drinking and sleeping; the mundane acts of self maintenance and survival.

In The Poetics of Space Gaston Bachelard discusses the house (home) as a metaphor for humanness. He speaks of the house first as a geometric object of planes and right angles, then asks his readers to ponder how such rectilinearity welcomes, spawns and celebrates human complexity and its idiosyncrasies.

Stripped and bare, intentionally or not, the room provides Gertz with a space to make an example of these myths. The title of the show, as of those of the works, is poetically incisive.  It reminds us that though these conflicting dualities (or two tempers) exist, they do so in a strange harmony. Tension contains its own sense of balance, its own understanding of the inevitability that one cannot exist without the other; they may run parallel to one another but when in ‘zig zags’ they won’t collide.

