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The Poets Still Throwing ! |
Up Their Hands
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The Changing Room's latest ollering is a
confident show of hands - or perhaps a defiant
throwing~down of the gountiet - by three -+
impressive visual poets. It consists of
predominantly two-dimensional warks, some of
which verge on sculptural intrusiveness.
Overall, the mood is one of confident reserve:
the viewer has to look closely to see both
morbid passion and surreal humour lurking
beneath the surface.

For those whao recall Kalin Lindena's last
Scottish show (at Transmission in Glasgow thiee -+
years aga) her current work might come as
something of o surprise. The German-based
ariist has diverted from her customary ling in
graffiti-inspired wall-drawings to the savage
wse of found labrics, many of them with a
fading baroque-synthatic gleam. The sartorial
piéce de résistance is a darkly spectacular i
foor-based work in the centre of the main
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leading to the impression of a rame, of the
loose oulline of a cartoon head. These eyeless
creatures are perversely witly symbols to flash I 1
- mirror-like - ot galiery spectators, yet ihay . T
are also beautiful, rendered with a delicate Donachie fiming for
touch in charcoal and ink. Tomorow Belongs to Me'
Lotte Gerz's layerad and intriguing wood-cut
prints on Japanese paper and book-binding
paper draw inspiration from surreal poems by
the Danish writer Benny Andersen. In some
works, the material Is aliowed to bend out into




